
Music for Royal Occasions IV 
                       

   Westminster Abbey by Canaletto – 1749 
 

 The Grand Rapids Choir of Men & Boys 
 

 

Dr. Martin Neary – GRCMB Associate Director 
 

Nicholas Palmer – Organ 
 

 

Scott Bosscher – GRCMB Director of Music 
 

 

St. Andrew’s Cathedral - Grand Rapids, Michigan 

Friday, November 8, 2013 - 7:00 P.M. 

Saturday, November 9, 2013 - 7:00 P.M. 

 



Music for Royal Occasions IV 
 

 

The Call of Wisdom                                       Will Todd 
Michael Hampel (based on Proverbs 8)                           (b. 1970)    
 

Lord of wisdom, Lord of truth, Lord of justice, Lord of mercy; 

Walk beside us down the years till we see you in your glory. 

Striving to attain the heights, turning in a new direction, 

Entering a lonely place, welcoming a friend or stranger. 

I am here, I am with you. I have called; do you hear me? 

Silver is of passing worth, gold is not of constant value, 

Jewels sparkle for a while: what you long for is not lasting. 

I am here, I am with you. I have called; do you hear me? 

Rulers govern under me with my insight and my wisdom.  

Those who love me know my love;  

Those who seek me find their answer. 

I am here, I am with you. I have called; do you hear me? 

Lord of wisdom, Lord of truth, Lord of justice, Lord of mercy; 

Walk beside us down the years till we see you in your glory. 

God the Father, God the Son, Holy Spirit, co-eternal; 

Glory be ascribed to you to the end of ages. 

 

The Call of Wisdom was commissioned by the Choir of St. Paul’s 

Cathedral for the Diamond Jubilee Service for Queen Elizabeth II 

in June of 2012. The words are based on a passage from the  Book 

of Proverbs in the Old Testament of the Bible in which God – who 

is wisdom – talks to his people about the value of wisdom and truth 

in every aspect of our lives, regardless of who we are and what we 

do. In the passage, God says that even monarchs and earthly 

leaders will only reign well and effectively if they use God’s 

wisdom as their guiding principal. 

 



Ex Ore Innocentium                                   John Ireland 
William Walsham How                                                  (1879-1962) 
 

It is a thing most wonderful, almost too wonderful to be, 

     that God’s own son should come from heaven  

     and die to save a child like me. 

And yet I know that it is true : he chose a poor and humble lot 

     and wept and toiled, and mourned and died,  

     for love of thou who loved him not. 

I sometimes think about the cross, and shut my eyes,  

     and try to see the cruel nails and crown of thorns,  

     and Jesus crucified for me. 

But even could I see him die,  

     I should but see a little part of that great love,  

     which, like a fire, is always burning in his heart. 

And yet I want to love thee, Lord:  

     O light the flame within my heart. 

And I will love thee more and more, until I see thee as thou art. 
 

The ravishing Ex ore innocentium for boys’ voices was 

commissioned by Sir Sydney Nicholson for the Royal School of 

Church Music’s summer school in Durham in 1944. Ireland chose 

the poem ‘It is a thing most wonderful’ from Children’s 

Hymns (1872) by Bishop William Walsham How. Well known as a 

hymn text, Ireland’s conception of the words, in the form of a 

through-composed, plangent song, was altogether different. 

Couched in the rich, post-Romantic language of his secular songs, 

the anthem is a powerful study in the art of extended melody, of 

subtly graded climaxes and the masterly handling of fluid tonality. 

But at its heart is Ireland’s emotional response to the agony and 

atonement of the Crucifixion, ultimately enshrined in one of his 

most moving gestures during the reprise—‘O light a flame within 

my heart’.  

 

 

 

 

 

 

 
 

 

“O light a flame within my heart!” 



                

          Westminster Abbey choristers waiting to enter to sing a service. 
 

We Wait for Thy Loving Kindness, O God         William McKie  
 

Text compiled by the Rev’d C.M. Armitage,                (1901-1984) 

Precentor of Westminster Abbey  

 

We wait for Thy loving kindness, O God: 

      in the midst of Thy temple, Alleluia 

O God, according to Thy name,  

     so is Thy praise unto the world's end. 

Thy right hand is full of righteousness. Alleluia 

We wait for Thy loving kindness, O God:  

     in the midst of Thy temple.  

Lord send us now prosperity. Amen 

 

William McKie was appointed Master of Music of Westminster 

Abbey in 1941, a post he held until 1963. During his tenure he 

directed the music for the wedding of Princess Elizabeth and 

Prince Philip in 1947 and the coronation in 1953. We wait for thy 

loving kindness is one of only a handful of his published 

compositions and was written in 1947 for the first of these 

occasions. The opening organ intonation carries a hint of the 

Gregorian chant Veni Creator Spiritus. 

 

 



And I Saw A New Heaven                    Edgar Bainton 
Revelation 21:1-4                                                       (1880-1956) 
 

And I saw a new heaven and a new earth; for the first heaven 

and the first earth were passed away; and there was no more 

sea. And I John saw the holy city, new Jerusalem, coming 

down from God out of heaven, prepared as a bride adorned for 

her husband. And I heard a great voice out of heaven, saying, 

Behold, the tabernacle of God is with men, and he will dwell 

with them and they shall be his people, and God himself shall 

be with them and be their God. And God shall wipe away all 

tears from their eyes, And there shall be no more death, 

neither sorrow nor crying, neither shall there be any more 

pain, for the former things are passed away. 
 

Of  Bainton’s Church Music, there is very little. In spite of this, 

And I Saw A New Heaven (written in 1928) takes pride of place 

as being one of the most hauntingly beautiful English anthems 

ever written. It contains melodies which seem to be borne out of 

deepest meaning if the words with imaginative and sensitive 

harmonic flow. Most of all worth noting is Bainton’s 

achievement of an “other-worldly” quality of sound as the choir 

sings of the new heaven and the new earth. 
               

                                  

 

                                A new heaven and a new earth! 

 



O Taste and See                    Ralph Vaughan Williams 
Revelation 34:8                                                          (1872-1958) 
 

O taste and see how gracious the Lord is:  

blest is the man that trusteth in him. 

 

 

Vaughan Williams captures the consoling nature of the text with 

unabashedly lovely music, whose flowing, soaring vocal line is 

richly romantic. The choral writing is unison at the outset, but then 

turns polyphonic, not only imparting a sense of greater color and 

harmonic warmth, but adding subtle contrapuntal elements to 

forge a musical fabric of great beauty. Written for the Coronation 

of Queen Elizabeth in 1953, our very own Martin Neary sang the 

premier performance of O Taste and See at this historic service as 

a boy chorister of the Chapel Royal. 
 

 

 

 

                                                 

 

 

 

 

 

 

 
 

 

 

 

Queen Elizabeth II 1953 Coronation                              Martin Neary 1953  

                                                                                        A Coronation Chorister         

 

 

 

 

 

 

 

 



Jubilate Deo in C                                 Benjamin Britten 
 

Psalm 100                                                                       (1913-1976) 
 

O be joyful in the Lord all ye lands: Serve the Lord with 

gladness and come before his presence with a song.  

Be ye sure that the Lord he is God:  

it is he that hath made us and not we ourselves;  

We are his people, and the sheep of his pasture.  

O Go your way into his gates with thanksgiving,  

and into his courts with praise. 

Be thankful unto him, and speak good of his name.  

For the Lord is gracious, his mercy is everlasting:  

and his truth endureth from generation to generation.  

Glory be to the Father, and to the Son, and to the Holy Ghost.  

As it was in the beginning, is now and ever shall be:  

World without end, Amen. 
 

Benjamin Britten wrote this Jubilate Deo relatively late in his 

career in 1961 as a kind of companion piece to one of his earliest 

choral compositions, the Te Deum from 1934. It exhibits Britten's 

characteristically acute sensibility toward the clarity of the sung 

text, which in this case comes from Psalm 100. The bright opening 

section, as well as the brilliant "amen" with which the work closes, 

bookends a generally energetic piece with articulate declamation 

that nonetheless pauses at certain points for reflection -- as in the 

rich, resonant harmonies that stretch out words like "everlasting" 

and "endureth." This setting is one of pure joy. 

 

 

Set Me As a Seal Upon Thine Heart    William Walton 
Song of Solomon                                                          (1902-1983) 
 

 Set me as a seal upon thine heart, as a seal upon thine arm. 

For love is strong as death, many waters cannot quench love. 

Neither can the floods drown it, for love is strong as death. 
 

The 1938 anthem, Set Me as a Seal” is a perfectly honed jewel. It 

is the kind of piece he might have labored to perfect over weeks 

and months and all for its two-minutes short duration. 

 

 
 

http://www.answers.com/topic/benjamin-britten


Let the People Praise Thee, O God    William Mathias 
Psalm 67                                                                         (1934-1992) 
 

Let the people praise thee, O God;  

     yea, let all the people praise thee. 

O let the nations rejoice and be glad,  

     for thou shalt judge the folk righteously,  

     and govern the nations upon earth. 

Then shall the earth bring forth her increase,  

     and God, even our own God, shall give us his blessing. 

God shall bless us, and all the ends of the world shall fear him. 

God be merciful unto us, and bless us:  

     and show us the light of his countenance,  

     and be merciful unto us. 

That thy way may be known upon earth,  

     thy saving health among all nations. 
  

Glory be to the Father, and to the Son, and to the Holy Ghost. 

As it was in the beginning, is now and ever shall be,  

world without end. Amen 
 

Composed for the wedding of Prince Charles to Lady Diana 

Spencer at St. Paul’s Cathedral in 1981. Mathias’ music possesses 

a natural and instinctive rhythmic fluency and verve which one 

might justifiably compare to Britten. This exciting royal offering 

also illustrates to perfection the vital, often independent organ 

parts that uplift many of Mathias’ compositions. The tender 

passage for treble voices midway through exemplifies Mathias’ 

melodic gift for fashioning sustained passages from an almost 

plainsong-like bare fragment and the simple beauty of his solo 

writing. 
 

 

 

 

 

 

 

 

 

 

 
 

 

A boy’s musical training second to none. 



 

 
 

                                             Westminster Abbey 

                             King Edwards Coronation Throne – 1296 
 

Coronation Anthem II                                G. F. Handel 
Psalm 21: 1, 5 & 3                                                          (1685-1759) 
 

i. The King Shall Rejoice 
 

The King shall rejoice in thy strength, oh Lord! 
 

ii. Exceeding Glad 
 

Exceeding glad shall he be of thy salvation. 
 

iii. Glory and Great Worship 
 

Glory and worship hast thou laid upon him. 
 

iv. Thou Hast Prevented Him  
                  

Thou hast prevented him with the blessing of goodness,  

and hast set a crown of pure gold upon his head. 
 

v. Alleluia 
 

  Alleluia! 
 

The King Shall Rejoice was written for the coronation of King 

George II and Queen Caroline in 1727 and was intended for the 

part of the service during which the new monarch receives the 

crown.  The  King  Shall   Rejoice   takes  its  texts  from Psalms 21 

 



 and is divided into five sections. The opening sequence based on 

the first stanza of the Psalm leads to a setting of "Exceeding Glad 

Shall He Be." After this comes a heaven-storming declaration for 

full choir and orchestra of "Glory and Worship," before the 

anthem ends with a final, majestic "Alleluia." It is easy to 

appreciate that this impressive music must have left its first 

hearers awestruck. 
 

~ Just for Fun ~ 

GRCMB Sings “After Hours Music” 
 

Londonderry Air                        arranged Bob Chilcott 
 

Over the Rainbow                                      Harold Arlen 
 

 

 

Last season, the Grand Rapids Choir of Men & Boys introduced 

our audiences to a new work titled “Do Not Be Afraid” by British 

composer Philip Stopford (as a youngster,  Philip was a chorister 

of Martin Neary at Westminster Abbey). The response was so 

overwhelming that we recorded it for our new CD “Heaven Comes 

to Earth.” We would like to conclude tonight’s program with this 

beautiful anthem as our parting blessing for all of us. 
 

 

 

Do Not Be Afraid                                    Philip Stopford 
Words: Gerard Markland                                                    (b. 1977) 
 

Do not be afraid for I have redeemed you.  

I have called you by your name you are mine. 
 

When you walk through the waters I’ll be with you, 

You will never sink beneath the waves. 
 

When the fire is burning all around you, 

You will never be consumed by the flames. 
 

When the fear of loneliness is looming 

Then remember I am at your side. 
 

When you dwell in the exile of the stranger  

Remember you are precious in my eyes. 
 

You are mine, O my child, I am your Father 

And I love you with perfect love. 

 



Does your son have what it takes 
to become a GRCMB Chorister? 

Does your son love to sing? 
  GRCMB has a choir full of boys, 3

rd 
through 8

th 
grade,  

        who would love to sing with your son. 
 

Do you value a strong music education? 
  GRCMB follows the British Royal Schools of Music Training 

Scheme.  

 Boys progress through seven RSCM levels of music theory     
                earning bronze medals as they succeed. 

Did you know GRCMB boys train regularly with the world’s top 
choir trainers? 

  Martin Neary – Westminster Abbey, London - England 

  Andrew Nethsingha – St. John’s College Choir, Cambridge – England 

  Richard Webster – Trinity Church, Boston – USA 

  Jonathan Willcocks – Royal Academy of Music, London - England 
 

GRCMB makes it home at Grand Rapids Community College. 
 

Would you like to visit a 

practice?  To find out 

more contact us: 
 

   Website: www.grcmb.org 
 

   Phone: 616.460.0598 
 

                                                                                                                                Email Scott Bosscher at  
   

    scottbosscher@grcmb.org 

 

http://www.grcmb.org/


Grand Rapids Choir of Men & Boys 

2013-14 Choir Roster 

               Decani 

Senior Choristers 

       Cantoris 

Senior Choristers 
Brenden Bagnall 

Cameron Bruneau 

Case Dykstra 

Jamin Gordon 

Mark Haga 

Luke Harlow 

Micah Huisman 

Stephen Knight 

Gage Powell 

Caleb Regan 

Ranson Sipols 

Ryan VanDusen 

Liam Boppel – Iniguez 

Brayden Bower 

Samuel DeGoffau 

Aaron Hudock 

Marcus Igo 

Max Ondras 

Joey Schimmelmann 

Alexander Scofield 

Benjamin Scofield 

Nathan Steinfort  

Jack Webb 

Christian Voetberg 

 

Junior Choristers  Junior Choristers 
Nathan Yeh  Simeon Maloley 

Preparatory Choristers Preparatory Choristers 
Colin Carpenter 

Zander Gordon 

Mason Litts 

 

Gabriel Benedict 

Aiden Hillman 

Christian Maloley 

Francisco Ortiz 

 

Counter Tenors Baritones 
      Danny Becker 

      Mark Becker 

      Ron Camel 

      Matthew Morey 

      Jay Roback 

      Thomas Scofield 

 

Quinn Curry 

David Diephouse 

Gordon Stegink 

Dan Voetberg 

Dick Voetberg 

Chuck Witteveen 
 

Tenors  Basses 
John Byl 

Jack Bylsma 

Chad Dykema 

Dan Gordon 

Dan Harlow 

Steve Igo 

Zach Lutes  

Bill Reed 

Michael Steinfort 

Scott Webb 

 

David Boersma 

Doug DeVries 

Jerry Kruyf 

Norm Sneller 

Daniel Weinrick 

 

 



GRCMB 24
th

 Season of Singing Calendar 
 

I. Music for Royal Occasions 
 

Featuring music composed for centuries of  

historic occasions at Westminster Abbey, London. 
 

Martin Neary - Directing 
(Westminster Abbey Choir, London – Master of Music) 

 

 Friday, November 8, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 

 Saturday, November 9, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 
 

 

II. Lessons & Carols for Christmas  
 

Following the original 1918 King’s James version  

of Nine Lessons and Carols from King’s College, Cambridge. 
 

Scott Bosscher - Directing 
(Grand Rapids Choir of Men & Boys – Master of Music) 

 

 Friday, December 13, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 

 Saturday, December 14, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 

 Sunday, December 15, 5:00 PM – St. Paul’s Episcopal, Muskegon 

 Friday, December 20, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 
 

 

III. Stations of the Cross 
 

Passiontide Readings and Anthems  
 

Andrew Nethsingha - Directing 
(St. John’s College Choir, Cambridge – Master of Music) 

 

 Friday, March 28, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 

 Saturday, March 29, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 
 

 

IV. St. John Passion – Bob Chilcott 
 

A new work comissioned and premiered this year 

 by the Choir of Wells Cathedral.  

It is a heart wrenching work musically.  

In addition to text chosen from the St. John Gospel,  

additional poetry from the 13
th

 to 17 centuries is interwoven.  

There will not be a dry eye in the house. 
 

Martin Neary - Directing 
(Westminster Abbey Choir, London – Master of Music) 

 

 Friday, June 6, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 

 Saturday, June 7, 7:00 PM – St. Andrew’s Cathedral, Grand Rapids 

 

 



Recorded this past summer – GRCMB’s newest CD. 
On sale here at tonight’s concert & at www.grcmb.org  

 

 

 

$15.00 
 

 

 

 
 

 
Reflections from Guest Director Richard Webster    (OCM - Trinity Church, Boston) 
 

“The vibrancy of the Grand Rapids Choir of Men and Boys is 

simply astonishing. Here is a superb choir of talented, 

passionately devoted boys and men singing at an artistic level 

to rival any choir anywhere. This magnificent musical 

ensemble would be the pride of any city. What they contribute 

to the cultural landscape of Western Michigan is beyond 

measure.” – Richard Webster 
 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This year’s perfect Christmas Gift! 
 

http://www.grcmb.org/


 

GRCMB Staff 
Scott Bosscher: Director of Music 
 A  former  Choral  Scholar  of  Wells  
Cathedral  Choir, England,  and  voice  student  
of  Diane  Forlano  of  the Royal Academy of 
Music, London, Mr. Bosscher is passionate 
about bringing the English Cathedral sound to 
Grand  Rapids  as  GRCMB’s  Director  of  Music. 

 

Dr. Martin Neary: Associate Director 
Former Organist and Choirmaster of both 
Westminster Abbey and Winchester Cathedral, 
GRCMB is blessed by Dr. Neary’s ongoing 
commitment to both GRCMB and our West 
Michigan Community. Dr. Neary was recently 
awarded a Lambeth Doctorate by the Arch - 
Bishop of Canterbury. 

 

Nicholas Palmer – GRCMB Organist 

Mr. Palmer serves as the Director of Music for 
the Cathedral of St. Andrew in Grand Rapids as 
well as organist for the diocese. The choir is 
blessed to be able once again to work with Mr. 
Palmer. 
 

Gwen Hendrikse: Rehearsal Pianist 

An  active  pianist  and  accompanist  across  West 
Michigan, GRCMB is blessed to have Mrs. 
Hendrikse now on our staff.  Gwen’s response, 
“Sitting at the piano on rehearsal nights I 
definitely have the best seat in the house!” 

Dr. Kenneth Bos: Principal Organist 
Lori Schimmelmann: Theory Teacher/Rehearsal Assistant 
Marcia Pylman:  Vocal Coach  
Chad Dykema: Composer-in-Residence  
Jane Bosscher – Business Manager 


